The Many telescope into the One and the Apparent paves the
way to the Real. It is that Reality or that One Being that lends to the
flux of appearance its existence and value. As Jones says:

Whence ev'ry object ev'ry moment flows:

Suns hence derive their force,

Hence planets learn their source:

But suns and fading words I view no more:

God only I perceive: God only I adore.

It is, therefore, the voice of true feeling, not merely the art, but
also the heart of Jones; and so this hymn is rightly held in high esteem.

The poem is a unique blend of romance and religion, poetry and
philosophy.

The eighth hymn, A Hymn to Saraswaty, which was also included
m the first volume of Asiatick Miscellany, is verily an essay on music.
Saraswaty is the consort of Brahman, the creator, and as Jones says,
"possesses the powers of Imagination and Invention, which may justly
be termed creative/' She is, besides, the goddess of music and
accordingly the vina adorns her in all portraits. Her attributes thus
"correspond with those of Minerva Musica in Greece and Italy, who
invented the flute, and presided over literature". The hymn is addressed
to this aspect of Saraswaty, the goddess of music and harmony.

The seven notes came into being, even when the creation took
shape:

Sweet grace of Brahma's bed !

Thou, when thy glorious lord

Bade airy nothing breathe and bless his pow'r

Satst with illumin'd head,

And, in sublime accord,

Sev'n sprightly notes, to hail th' auspicious hour,

Ledst from their secret bow'r:

After the notes came the passions: Joy, Grief, Hope, Fear, Wrath,
Love and Pity. Each note evokes a particular passion or emotion.

Saraswaty is the goddess of speech too, and all that man does
with his mind - whether logical reasoning in science or fanciful
imagination in literature - is done under her auspices:

Fair Science, heav'n-born child,

And playful Fancy on thy bosom smrTd,
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